August Wilson's creative imagination and the rich life of his native Hill District can take his 10-play American Century Cycle only so far. The Cycle can complete its full journey only in what has proved to be its ultimate home, the mainly not-for-profit theaters countrywide. So while interviewing and reviewing Wilson since 1983 for the Pittsburgh Post-Gazette and teaching an August Wilson course at the University of Pittsburgh (which he urged me to do), I began tracking which theaters had completed their own Cycle.
Flash forward, and to celebrate those theaters, the PostGazette, supported by August Wilson House and with the collaboration of Constanza Romero Wilson and the August Wilson Estate, established the August Wilson American Century Cycle Award. It's just a plaque, but there's nothing "just" about a theater's commitment that it measures. At present, some 17 theaters have qualified (see the adjacent list). If we'd started when the first theater completed its Cycle, we could have honored each theater in its turn, but now we're playing catch up, presenting each award as travel and schedules allow, at a ceremony arranged at each theater's convenience. Soon, a
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a u g u s t w i l s o n . p i t t . e d u D O I 1 0 . 5 1 9 5 / a w j . 2 0 1 9 . 3 6 I S S N 2 5 7 7 -7 4 3 2 ( o n l i n e ) Pittsburgh Public Theater received its plaque last summer on the night it welcomed its new artistic director, Marya Sea Kaminski. In November, the Anthony Bean Community Theatre in New Orleans threw itself a fund-raiser and received its plaque from Pittsburgh's Wali Jamal, the only actor to have completed a Super Cycle -the 10 plays plus Wilson's autobiographical How I Learned What I Learned. (In time, we hope to honor actors' and directors' Cycles, but theaters first.)
Going back, the first to complete the Cycle was Chicago's Goodman Theatre, beating Seattle Rep by just three months. Those two the jump because they were in a small group with the Huntington and Mark Taper Forum as part of Wilson's unofficial tryout circuit, staging each new play while he was polishing it before its eventual arrival on Broadway. The even smaller group staged premieres, just three theaters, is led by Yale Rep, which did six, Ma Rainey through Two Trains and then Radio Golf. The Goodman did Seven Guitars and Gem of the Ocean, and the Pittsburgh Public, Jitney and King Hedley II. The first Jitney! (it had an exclamation point) had its premiere in 1982 at Pittsburgh's small semi-pro Allegheny Repertory Company, but the Public staged the revised, professional premiere in 1996, so you could say Jitney had its premiere in Pittsburgh twice. The Public then persuaded Wilson to delay writing King Hedley II so it and the new O'Reilly Theater could debut together in 1999.
As this suggests, Yale Rep has a good claim of being Wilson's theatrical home. So does the Huntington (as they say), since it staged the most of the plays pre-Broadway. But Wilson had several homes. Biographically, it was Pittsburgh. He was born in the Hill, lived there for 13 years, then moved a few miles to Hazelwood for a couple of years before leaving for the army and some teenage wandering. At 20 he was back on the Hill, where he embedded himself in its artistic, social and political life until he was 33. The experience of those years is the core of the Cycle, even of Ma Rainey, the only play not set in Pittsburgh. He said since it was his first play on Broadway he thought it needed a more important city, but it's just as full of the people he met and conversations he overheard in Hill diners, barbershops, backyards and jitney stations, on its street corners and porches. The Hill provided the rich brew into which he dipped the ladle of his transforming art.
However 
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Broadway is one such community: he worked there on eight plays, with two to come after his death. The Edison Hotel and its coffee shop considered him a resident. Wherever else he was working, from Boston to Kansas City, St. Louis to L.A., he found similar stage doors and diners where he could hang out. His angry testimonies about racism, the indignities of being black or just trying to get a check cashed--all evidenced his argument with America, but he was thoroughly at home in the continent-wide American theater. I was the first to call his plays the Pittsburgh Cycle, but American Century Cycle makes the justifiably more expansive claim.
At 
